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PREFACE

For almost 45 years RILM has been abstracting and indexing the publications of
hundreds of thousands of scholars from countries around the world—scholars who
write on every kind of music and who follow myriad directions in music scholarship.
The result has been the continual growth of RILM abstracts of music literature, RILM's
central publication and primary raison détre. In addition to our efforts to keep up
with current literature, the RILM retrospectives series assures coverage of some key
document types from the past, including, most recently, conference proceedings and
Festschriften honoring music scholars. Together this retrospective coverage and RILM'’s
current bibliography form a foundation supporting scholatly research and fostering the
interplay and development of ideas and concepts, with the ultimate goal of furthering
intellectual discourse on music,

In addition to laying solid groundwork for scholarship, there is another result of
this endeavor that may not leap so readily to mind: In working with the world’s music
literature for many years at the RILM International Center, one begins to gain an
overview of the world’s scholatly output on music. Participating in the gradual, record-
by-record construction of a kind of bibliographic mountain enables fascinating views
from the top, so to speak. From this vantage point, currents and trends become visible.
A historiographic overview begins to come into focus.

This perspective jumped out at us particularly in our work on Speaking of music:
Music conferences, 1835—-1966 (2004), volume 4 in the RILM retrospectives series. The
volume begins with the earliest paper on music presented at the first Congrés Historique
Européen and ends the year before RILM’s current bibliography’s coverage begins.
Speaking of music points to a multitude of topics discussed at nearly 500 conferences; its
chronology provides an engrossing picture of music scholarship and its evolution over
the past two centuries, reflecting countless currents of thought from the mid-19th to
the mid-20th century—the heyday of Romanticism, the advent of modernism, the rise
and fall of Marxism, and the emergence of multiculturalism, to name just a few. One
sees how the center and the peripheries of activity have shifted among countries, how
different topics have come into vogue and then been forgotten, how individual effort has
gradually given way to institutionalized research, and how ideas that occupied particular
scholars of the past changed at various moments in their careers.

As such, Speaking of music provides a particularly revealing window on intellectual
history through the prism of music, and it inspired the idea that RILM should organize
a conference on music historiography as a forum for the scholarly investigation of the
many ideas presented in its bibliography. The conference—Music’s Intellectual History:
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xii

Founders, Followers, and Fads (held from 16 through 19 March 2005 at The Graduate
Center of The City University of New York)—resonated in the scholarly community;
100 scholars from around the world presented papers over the course of these four days,
far more than we had anticipated, and a fascinating kaleidoscope of studies, viewpoints,
ideas, and opinions emerged. It was our first conference, and it was so successful, and the
presentations were so insightful, that we realized the natural partnership of RILM and
historiographic investigation. It became clear to us that RILM has unique perspectives
and materials to offer to the field of historiography.

Hence the inauguration herewith of the new RILM perspectives series, which is
devoted to selected proceedings of RILM conferences. The current volume, containing
66 articles that started as presentations at the 2005 conference, disseminates the
scholarship presented there. It spans an immense range of topics, views, and ideas that,
together, provide an essential cornerstone of music studies, indicating the directions the
discipline has taken in the past, revealing the precedents for current scholarly habits, and
suggesting future paths for further pursuits. The articles are grouped into the following
sections:

PersoNALITIES: MUSIC SCHOLARS profiles historical figures starting with the
16th-century Nuremberg theorist Sebald Heyden and the Venetian historian Pietro
Gaetano; followed by Leopold Mozart, Jean-Jacques Rousseau, Chatles Burney, and
John Hawkins in the 18th century; Anton Schindler, Hans Christian Andersen,
Wilhelm Heinrich Riehl, Franjo Ksaver Kuha¢, Camille Saint-Saéns, and Angelo
De Santi in the 19th century; and culminating with the founding figures of modern
music scholarship, from Henri de Curzon, Friedrich Ludwig, Jacques Handschin,
Pierre Aubry, and Curt Sachs to Dragan Plamenac, Bence Szabolcsi, and Robert
Stevenson.

PersonaLITiES: CoMPOSERS offers new perspectives on the reception history of

Bach, Hindel, Wolf, Schoenberg, Stravinsky, and Ligeti.

NATIONAL STUDIES explores historiographic issues pertaining to the music histories
of Africa, Brazil, Croatia, Denmark, France, Germany, Hungary, India, Italy, New
Zealand, Romania, and the United States.

EncycLopEDIAS presents methodological topics and the main lexicographical efforts
of the 20th century in Germany, the Soviet Union, and the United Kingdom.

PERIODICALS analyzes the significance of the German Allgemeine musikalische
Zeitung, the Serbian Gusle, and the French La revue musicale.

HisTORIOGRAPHY AND ITS DIRECTIONS brings research on performance history
into focus, analyzes struggles in defining the term folk music in the mid-20th century,
considers the vogue of context studies, explores the creation and use of sonoristics
and information theory in music analysis, discusses methods in writing musical
biography, and examines the relationship between musicology and fiction.



It is our happy duty to thank some of those who made this volume and its related
conference possible. The Graduate Center of The City University of New York has
supported RILM from its infancy; it assisted RILM’s efforts again by providing the
venue and technical assistance for the 2005 conference. Thanks are due particularly
to The Graduate Center’s President, William P. Kelly, as well as to the Vice President
for Research and Sponsored Programs, Brian Schwartz, for their participation and
encouragement. Our neighbors in the Music Department at The Graduate Center
have also helped RILM's efforts over all these years. Claire Brook has been the most
determined supporter of events organized by both RILM and the Barry S. Brook Center
for Music Research and Documentation, the umbrella organization of projects housed
at The Graduate Center. We are grateful also to RILM’s sponsoring organizations—the
International Musicological Society; the International Association of Music Libraries,
Archives, and Documentation Centres; and the International Council for Traditional
Music—as well as to the members of its Commission Internationale Mixte for their
steadfast encouragement. And special recognition is due to the tireless ]J. Graeme
Fullerton, RILM’s Production Editor, who designed the page layout and typeset the
volume, and implemented countless revisions to the text over many months.

And lastly but most importantly, to all the scholars who contributed articles
published herein, we thank you for your contributions. The quality and depth of research
make us especially proud to be the editors of such fine work.

“Performance shifts all the time; scholarship has to change by revolutions or hardly
at all” (Daniel Leech-Wilkinson, p. 803) We invite you to read about some of these
revolutions and attempted revolutions in the following pages.

ZDRAVKO BLAZEKOVIE
BarBarA DoBBS MACKENZIE
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